ANTHONY HORDERN & SONS, LTD. 
FINE ART GALLERY 
BRICKFIELD HILL, SYDNEY 


Catalogue of Drawings 


of Late-Georgian Architecture 


in’ New South Wales and 


| Tasmania . i 


BY 


Mr. W. HARDY WILSON 


The DRAWINGS will be Exhibited on 
MONDAY, September 8th to 19th, 1919 


_ 


INTRODUCTION. 


N 1913, finding that no architectural record had been 
made of the best Late-Georgian Architecture in New 
South Wales and Tasmania, I determined to try and 

make this record. My partner, Mr. S. A. Neave, was eager 
to help, and undertook to work on the measured drawings. 
But for his enthusiasm and assistance, I would not have had 
courage to continue when the magnitude of the task became 
clear. He took upon himself the greatest share of our office 
work, allowing me to make explorations into the unexplored 
architectural field. When he left for the front in 1916, I 
closed our city office and devoted most of my time to 
explorations and drawings. Nevertheless, a great deal 
remains to be done to leave the record complete. 


There are finished about 50 measured drawings, the 50 
drawings in the exhibition, and about the same number of 
less carefully executed drawings and sketches, 


The measured drawings form the most important part 
of the collection. Most of them were made by Mr. Neave 
and myself; some were set up by Mr. Donald Turner from 
our measurements, and latterly Mr. John L,. Berry has added 
to the number. My intention was to include the measured 
work with the pictures in an exhibition at the Education 
Department Gallery, but the Minister’s refusal to allow me 
the use of the Gallery made that idea impracticable. 


In making this record most of the time has been given 
to the search for the finest architecture of the period. As 
the work included had to be that which showed architectural 
refinements, information usually proved misleading. Conse- 
quently there was nothing for it but a personal search from 
street to street and from town to town. 

The ground covered in New South Wales extends over 
the County of Cumberland, the Illawarra district between 
Sydney and Nowra, part of the Northern district as far as 
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Port Macquarie, southwards to Goulburn and westward to 
Hartley. ‘Tasmania has been explored between Hobart and 
Launceston, eastwards to Swansea and westward to Deloraine. 
‘These areas include practically the whole of the early settled 
districts where important enough architecture is likely to be 
found, excepting, possibly, the Bathurst district in New 
South Wales. I cannot claim that any part has been 
completely explored. If, one fine day, one goes forth to 
explore even a small part of Sydney, like Surry Hills, there 
is every probability that streets will be missed wherein some 
old house may be left undiscovered. This happened to 
myself in Surry Hills, which I thought I knew from end to 
end, Vet it was by chance, long after I had finished 
exploring the neighbourhood, that I found at the blind end 
of Albion Street a row of houses that gave a more complete 
picture of an old street in Sydney, as it appeared between 
the years 1820 and 1830, than any other part of the city I 
have seen. (Drawing No. 8.) 

In the country where houses are widely scattered, 
months may be spent in a small district before every old 
house is visited. Still it is often possible to ascertain where 
the most promising old buildings are situated. Judging by 
the information I have gathered and all I have seen, I 
believe that this collection includes the best. 

There are about ten more drawings to be added to the 
number exhibited, and then I shall have finished this section 
of the record. No doubt I have missed buildings that 
should have been included. And no doubt I have passed 
some doorway or porch which would have appeared more 
pleasing at a different hour or on a different day when light 
and shadows added beauty to the architecture. 

The period covered by the record begins with Clarendon 
built by William Cox on the Hawkesbury River in 1809 and 
ends about 1850. 

The old Government House at Windsor and Elizabeth 
Farm Cottage at Parramatta were built before Clarendon, 
but they are not as interesting in design or planning. The 
earliest building in Tasmania that I have drawn is the old 
Government House on Risdon Creek, near Hobart. It was 
built about the same time as Clarendon. 
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In the early style, as in Clarendon, N.S.W., and in an 
old school house at Macquarie Fields, the detail is simple 
and good. ‘These two buildings contain the best detail I 
have found in the style of the late Eighteenth Century 
English Renaissance before the Neo-Greek influence appeared. 
I have secured measured drawings of some excellent doors,. 
windows, cupboards and mantels contained in these buildings, 
but the originals should be saved from white-ants and decay 
as both Clarendon and the school house are partly in ruins,. 


Amongst the measured drawings there is a plan of 
Clarendon, N.S.W., which shows how well the climatic 
conditions of the country were considered even in this early 
work. 

The second period, showing Neo-Greek influence, begins 
about 1815 and ends about 1850, but it was not until some- 
where near 1835 that the Greek Revival overcame the older 
Kighteenth Century traditions, 

In the second period the best work was built. The 
Burdekin House, Newington, Subiaco and Horsley (Nos. 4, 
II, 12, 13, 17, 18, 20) in New South Wales, and Panshanger 
and Clarendon (Nos. 47, 50) in Tasmania are probably 
the most important examples of domestic architecture in 
Australia, Clarendon, County of Cornwall, Tasmania (No. 
50) was built in the Grand Manner, and considering the 
difficulties of the time it was an amazing achievement. 
Clarendon was designed by an English architect, whose 
name is unknown, for James Cox, a son of William Cox, of 
Clarendon, on the Hawkesbury River. 

Horsley (No. 20) was built in 1817 and has a plan 
admirably adapted to the climatic conditions around Sydney. 
The plan is based on that of an Indian Bungalow. I do not 
know a more delightful home in New South Wales. 


The third period began soon after 1840, when the Gothic 
Revival appeared side by side with the Neo-Greek. I have 
included St. John’s Church, Camden (No. 23), as a beautiful 
example of this period. It shows the decorated Gothic of 
England amidst the classic trees of Italy. 


The drawings exhibited are intended for reproduction 
in a book which I hope to publish within the next year or 
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two. ‘The earliest drawings are what I call more archi- 
tectural than the later. As the drawings progressed I became 
more and more interested in the representation of the beauti- 
fully textured surfaces of the old buildings. Then I tried 
to capture something of the beauty of light. But always I 
have made the architectural excellence of the building my 
first consideration when selecting a subject to draw. As the 
drawings are intended to form an architectural record, I 
have drawn the buildings as accurately as I could, and have 
endeavoured to show detail clearly. I have taken liberties 
with the settings, but not so freely as appears at first sight. 
Many of the houses about which I have placed luxuriant 
gardens are now standing in desolate grounds. It is nearly 
always possible, however, to trace the original garden and to 
imagine it abloom with the flowers and shaded by the trees 
which one comes to know were loved by the Pioneers. 
Sometimes I have restored the old-time forms to altered 
buildings. Many have been remodelled or suffered to decay, 
and some have bzen changed almost beyond recognition. ‘To 
a trained eye it is not difficult to trace the original color and 
design under disfigurements. Therefore, wherever I have 
found good evidence to assure correctness, I have drawn 
houses and gardens as they appeared when folk cared for 
and understood their beauty. 


Some of these old buildings are very beautiful; and 
they are quickly disappearing. Since I made the drawings 
two of the houses included in this exhibition have been 
demolished, and others have been altered beyond restoration. 
But the best remain. I doubt if at any time there were 
better than St. James’ Church, the Burdekin Honse, Subiaco, 
Newington and Horsley in New South Wales. In Tasmania 
there has been little change; but Clarendon, the most beauti- 
ful house of all, has suffered most. At the present time 
there are in the City of Sydney only two houses of the best 
period that should be preserved. They are the Burdekin 
House in Macquarie Street and the old Treasury Building on 
Church Hill. 

Further afield the old houses are not so likely to be 
destroyed, but they are altered from time to time. Indeed, 
there are probably not more than a dozen of those I have 
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drawn which retain their original forms. At Newington, 
which is now a State Benevolent Institution, alterations have 
been made that could not well have been carried out with 
less regard to the original design. At Subiaco and St. 
Matthew’s, Windsor, the alterations are equally thoughtless. 
Almost everywhere alterations and additions show not the 
least understanding of the style. And all this could have 
been done just as easily without disfigurement. 


In all probability there are not existing in New South 
Wales more than a dozen buildings built before 1830, that 
should be carefully guarded from disfigurement or destruc- 
tion. If they are allowed to pass beyond restoration to their 
original designs we shall lose the foundation of architecture 
in Australia. From the early work we learn what was done 
in the beginning; what changes were made to suit the 
climate; what wood and brick and stone has best withstood 
decay. And we learn how we have progressed and how we 
have gone astray. Upon these old buildings of ours, which 
are the stepping stones to greater styles, can be founded 
better work than that which is being introduced from 
Chicago or English garden suburbs. Without them we 
have no familiar past on which to build. And when an 
architect needs to refresh his memory with the sight of work 
well done or to renew his feeling for scale, symmetry and 
proportion, he goes to the buildings where in craftsmanship 
of an earlier day he finds a standard higher than his own. 
And these old buildings hold the memory of Pioneers better 
than the books in our libraries or the pictures on our walls. 
Maybe we have not learnt to appreciate their beauty and 
their usefulness, but love for them is dawning. And it is 
certain that students will go to them that they may learn. 
Already they are doing this for there is no better way. 


In conclusion, I beg to express my thanks to Messrs, 
Anthony Hordern and Sons, Ltd. who have most courteously 
allowed me to hold this exhibition in their gallery. 


W. HARDY WILSON. 


DRAWINGS OF 


LATE-GEORGIAN ARCHITECTURE 


OoOMmNoaarWOne 


IN 


NEW SOUTH WALES and TASMANIA 


BY 


W. HARDY WILSON 


NEW SOUTH WALES. 


Hyde Park Barracks, Sydney 

St. James’ Church, Sydney 

Porch of St. James’ Church, Sydney 

The Burdekin House, Macquarie Street, Sydney 
Cottage, Princes Street, Sydney 

House, Gloucester Street, Sydney 

Doorways, Lower Fort Street, Sydney 

Albion Street, Surry Hills, Sydney 

Treasury Building, Church Hill, Sydney 
Rockwall, Potts’ Point, Sydney 

Newington, Parramatta River. Entrance 
Newington, Parramatta River. West Bay 
Newington, Parramatta River. Verandah 

Old Government House, Parramatta 

Old Government House, Parramatta. Entrance Porch 
Cottage Doorway, Macquarie Street, Parramatta 
Subiaco, Rydalmere. . Verandah 

Subiaco, Rydalmere. Entrance 

George's Hall, East Hills, Bankstown. Entrance 
Horsley, Smithfield 

Greystanes, on Prospect Hill 

Denham Court, near Liverpool 

St. John’s Church, Camden 

Entrance to Brownlow Hill, Camden 

Tomb in the Chureh Yard, Cobbitty 

Fernhill, Mulgoa 

Fernhill, Mulgoa. Verandah 

Gate Lodge, Winbourne, Mulgoa 


‘St. Matthew's Church, Windsor 
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NEW SOUTH WALES. ° 


Doorway, Thomson's Square, Windsor 
Entrance to Royal Hotel, Windsor 

The Oaks, Richmond 

St. Peter's Church, Richmond 

St. Peter’s Church, Richmond. Doorway 
The Cox Tomb, Richmond 


TASMANIA. 


Cottage, Davey Street, Hobart 
Garden. Gate, near Hobart 

House, Campbell Street, Hobart 
Doorway, Davey Street, Hobart 
Lady Franklin Museum, near Hobart 
Woodbourne, Pontville 
Accommodation House, Bothwell 
Castle Inn, Bothwell 

Wesleyan Chapel, Campbelltown 
Longford House, Longford 

Doorway, Longford 

Panshanger, near Longford 
Doorway, George Street, Launceston 
Congregational Church, Launceston 
Clarendon, County of Cornwall 


WATER COLOURS 


Kindly Lent by Owners. 


Raby Barn, Cow Pasture Road 
Picton Cottage 
Courtyard at Winbourne, Mulgoa 
Harrington Park Barn, Narellan 
Tasmanian Yard i 
An Old Garden, Parramatta 
Immigration Office 
Kitehen Fireplace, Berrima 
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